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Abstract

The environment of Hanguel Typography has been improved by many people
since the invention of Hunminjeongeum. Yet, typography methodologies of Latin
Alphabet and Japanese Kana are still used in Hanguel typesetting. Typographic
infrastructures, such as independent typesetting methodologies, punctuation
guidelines, font production standards, are currently insufficient.

Hanguel, however, is also a very quickly evolving letter considering the period
of its dissemination and wide usage. In order to improve the Hanguel Typography,
which is showing an impressive growth since the late 20¢, compensation of the
infrastructure foundation is required.

The punctuation usage environment, which takes up a significant portion of
Hanguel text type font glyph and has complex structure and history, was studied in
this paper. Problems of current punctuation typesetting was analyzed. Alternative
options to improve font production and typesetting environment was proposed.

This study is hoped to raise a small opportunity for the increase in Hanguel

fonts compatibility and implement efficient Hanguel Typography process.
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