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Hangeul Font Design
for Emphasis and
Quotation

Jung Young-hun

Graduate School of Kookmin University, Korea

Abstract

Punctuation marks that are used in the typography
of Korean & English or Korean translated texts

are more frequently used in Korean texts thanin
English texts. This is because there is no italic font
in Korean when typesetting English so they replace
it with punctuation marks. This study is to research
the possibility of a Korean italic font like the Roman
alphabet italics. This is also a further study of

font design and an attempt in designing italics in
Korea. After driving out the frame of handwritten
fonts such as italics of the Roman alphabet in
Korean, we will study the ways to design fonts

and try mixed typesetting of Korean italics and
Korean normal fonts using to designed fonts. We
are to figure out differences among the cases of
adapting the Revision of Punctuation Marks made
by the National Institute of Korean Language and
the independent manuals of the open books. We
will categorize the punctuation marks that are
necessary and that have overlapped functions
when using punctuation marks, attempting to
replacing them with italics and maintaining visual
refinement when mix-typesetting Korean normal
fonts and Korean italics, lastly we will test if they
are discriminable. This study is to suggest ways

to design Korean italic fonts that are equivalent to
italics in the Roman alphabet to indicate emphasis
and citation in Korean fonts.
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the Revised
Punctuation
Marks of National
Institute of the
Korean Language
has not been
implemented, nor
has there been

a specified date
for this revision.
However, as this
revision will set
the standard

for the future,
this article will
reference the
revised standard.
As such, the
actual revision
standards may be
slightly different
from those stated
in this article.

1. Introduction
Punctuation marks that are used in the typography
of Korean & English or Korean translated texts
are more frequently used in Korean texts than in
English texts. This is because there is no italic font
in Hangeul so they replace the equivalent with
punctuation marks. As a variety of punctuation
marks are used to fulfill essentially the same
function, it is natural that the usage of each symbol
would become more detailed and complex, that’s
why the National Institute of the Korean Language
has tried to define each symbol and it’s proper
use. However, instead of following the guidelines
set out by the National Institute of the Korean
Language, many publishers choose to define these
symbols in their own way and set guidelines based
on their own personal preference. Do we really
need all of these punctuation marks?

Also, is there a Korean letterform that could
correspond to the Western italic font? These
question form the basis of this study. To address
the difference in usage, the Revised Punctuation
Marks of National Institute of the Korean
Language® has been chosen to compare with
the Open Books Editorial Manual (OB Editorial
Manual), published by the Open Books Editorial
Department, as this manual is available to the
general public and relatively easy to acquire. Also,
with a revised edition being released each year it is
viewed as the most reliable and current of editing
style manuals available today. Comparing the
emphasis and quotation marks usages of both the
Revised Punctuation Marks and the OB Editorial
Manual, discarding identical usages and defining
those that must absolutely retain it’s function
this study seeks to find an alternative method
for punctuation marks based on similarity and
unigueness to coincide with the Western italic for
Korean type design.
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2. The National Institute of the Korean Language Punctuation Mark Examples
2.1 Comparison of Emphasis and Quotation Methods of the Revised
Punctuation Marks and the OB Editorial Manual

[a] Comparison of Emphasis and Quotation Methods of the Revised Punctuation Marks and the OB Editorial Manual

Revised Punctuation Marks

OB Editorial Manual

Double Quotation
Marks

e For conversation
* Quote words or text
® Book titles

e Conversation between the text

* Quoting other’s words

¢ English thesis titles, author, book title in
footnotes, references

Quotation Marks e A quotation within a quotation e A quotation within a quotation
® Thoughts or for monologue e Thoughts expressed
® Used to emphasize important partsin atext. ¢ Used to emphasize important parts in a text,
e Unique names such as work titles, store used instead of emphasis mark
names etc.
Parentheses ¢ Footnotes or supplementary materials ¢ Original language, date, footnote,
e Differentiate other languages such as Chinese  supplement material
and Japanese, or to discern the Korean * Symbols or letters, words or segments that
pronunciation with the corresponding foreign  act as symbols
word. ¢ Indicate empty space
e Show Korean and other languages together ~ ® Show Chinese and Japanese
¢ |n other instances to discern omitted parts of e Even if Japanese or Korean Chinese
aword. pronunciations differ, use parentheses to
¢ In playwrite denotes action, atmosphere, or differentiate with Korean pronunciation
condition within a given dialogue.
e Space for words to be filled in.
¢ Used with letters or numbers in a given list or
group.
Braces e Grouping many units together ® Grouping many units together

e Multiple selection options

Square Brackets

e When inside and outside words in parenthesis
are pronounced differently
e Show phonetic value

¢ When inside and outside words in parenthesis
are pronounced differently

¢ Inside parenthesis or when connecting
parenthesis

Emphasis Mark ¢ Part of a sentence that needs attentionoris e Part of a sentence that needs attention or is
important or special important or special
¢ Ues underline in place of an emphasis mark e Ues underline in place of an emphasis
mark
Single Angle * Work title or other unique names ¢ Use for quotations
Brackets e When it is difficult to distinguish between ¢ For emphasis, use when the original language
double angle brackets and single angle text uses italics
brackets or is not needed to do so, use the ® Expressing thoughts
single angle brackets ¢ Indirect quotations
* Quotes should be in single corner brackets,
quotes within those should use angle
brackets
e Used in place of emphasis mark for emphasis
® For emphasis
¢ When using a single corner brackets within
another single corner bracket use the angular
quote brackets in place of single corner
brackets
Double Angle ¢ For book or newspaper titles ® Emphasis within a quote
Brackets * Emphasis within an emphasis
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Single Corner
Brackets

e Work title or other unique names

® When using both double corner brackets and
single corner brackets or is not needed to do
so, use the single corner brackets

¢ Used for dialogue in text

¢ Indirect quotation

¢ Print matter other than books (newspaper),
printed matter difficult to be classified as a
book (mid or short stories), thesis, movies,
plays, opera, songs, symphony, album titles,
art work, exhibitions etc.

Double Corner
Brackets

® Book or newspaper titles

¢ Printed material in book form: books, novels,
anthologies, plays, periodicals (weekly,
monthly, quarterly, irregular)

I simplified function of compared punctuation marks using conversation, quotation, and proper noun.

[b] Summary of Punctuation Marks Used For Emphasis and Quotation in the Revised Punctuation Marks and the OB Editorial Manual

Revised Punctuation Marks

OB Editorial Manual

Double Quotation
Marks

e dialogue
e quotation
® proper noun

e dialogue
e quotation
® proper noun

Quotation Marks e quotation within a quotation e quotation within a quotation
° monologue * monologue
® emphasis ® emphasis
Parentheses e footnote & supplement ¢ footnote & supplement
e foreign language * symbols
e Korean & other language mix ® space
e delete ® Korean and Japanese
e script dialogue, action or setting ® Korean & other language mix
® space
® symbols
Braces ® grouping many units together ® grouping many units together

* multiple selection options

Square Brackets

e different phonetics
® phonetic value

e different phonetics
® Parentheses within a parenthesis

Emphasis Mark ® emphasis ® emphasis
Single Angle ® proper noun e quotation
Brackets ¢ When difficult to distinguish double angle ® emphasis
brackets and angle brackets e |talic font in original book
* monologue
¢ Indirect quotation
* Quotes from the quoted word
* emphasis
® Using single corner bracket within single
corner bracket
Double Angle ® proper houn * Emphasis within a quote
Brackets ° Emphasis within an emphasis
Single Corner ® pronoun e dialogue
Brackets e When difficult to distinguish double corner ¢ [ndirect quotation

brackets and single corner brackets or when
itis not needed

® Proper noun in printed matter except format
of a book

Double Corner
Brackets

® proper noun

® Proper noun in format of a book

2.2 Summary of Punctuation Marks Used For Emphasis and Quotation
in the Revised Punctuation Marks

As we see above, the Revised Punctuation Marks and OB Editorial Manual
define punctuations and it’s usages differently, and in many cases in the Revised
Punctuation of the National Institute of the Korean Language definitions of emphasis
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and quotations are often repeated. We organized the symbols into essentials and
symbols that have not been repeated, we found that the majority of the punctuation
marks serve a similar purpose to italics.

[c] Summary of Punctuation Marks Used For Emphasis and Quotation in the Revised Punctuation Marks 1

Double Quotation Marks dialogue/quotation/proper noun

Quotation Marks quotation within a quotation/monologue /emphasis/proper noun

Parentheses footnote & supplement/foreign language/symbols/Korean & other language mix/
delete/space/script dialogue, action or setting

Braces grouping many units together/multiple selection options

Square Brackets different phonetics/phonetic value

Emphasis Mark emphasis

Single Angle Brackets proper noun/When difficult to distinguish double angle brackets and angle brackets

Double Angle Brackets proper noun

Single Corner Brackets proper noun/When difficult to distinguish double corner brackets and single corner
brackets or when it is not needed

Double Corner Brackets proper noun

The rest are the same as table f except for repeated usage and essential punctuation marks.

[d] Summary of Punctuation Marks Used For Emphasis and Quotation in the Revised Punctuation Marks 2

Double Quotation Marks dialogue/quotation/proper noun

Quotation Marks quotation within a quotation/monologue

Parentheses footnote & supplement/foreign language /Korean & other language mix/script
dialogue, action or setting

Braces

Square Brackets different phonetics/phonetic value

Emphasis Mark

Single Angle Brackets When difficult to distinguish double angle brackets and angle brackets

Double Angle Brackets

Single Corner Brackets When difficult to distinguish double corner brackets and single corner brackets or

when it is not needed

Double Corner Brackets

The use is overly complicated even though punctuation has been revised.
The punctuation marks shown in the upper may be used in place of italics.?

[e] Summary of features in italics

Italics conversation/quotation/proper noun/footnotes or supplements / foreign
pronunciation/Korean and other language mix/plays, script action or movement/
quote within a quotation/monologue/different phonetics/phonetic value/Difficult to
distinguish double angle brackets and angle brackets/Difficult to distinguish double
corner brackets and single corner brackets or when it is not needed

2
Joep Pohlen,
Letter Fountain,
TASCHEN, 2011,
p.39
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3. Hangeul Fonts Suitable for Emphasis and

Quotation
Type of Korean fonts to use with regular
letterforms are cursive, non-square frame, oblique,
reverse oblique, bold, underline, and drop shadow
fonts. Of these seven I've extracted the basic
structure of each type. [1]

The above seven types were then mixed
with regular type text and set, then evaluated
according to similarity and uniqueness. Non-
square frame was rated low in similarity, oblique
and reverse oblique were basically the same
letters only forced slanted so was evaluated low in
uniqueness but high in similarity. Bold set apart the
word drastically and so should be reserved for that
purpose, along with underlines and drop shadows.
Cursive rated highest in both evaluation categories
and also retains a structural design method that
can be associated with italics. [2]

As cursive is both similar in form and structure,
but also unique enough to be differentiated from
its roman counterpart as well as being associated
with roman letters than non-square frame, oblique,
and reverse oblique fonts. Both roman and cursive
stem from the same method of writing; with a
brush. Cursive retains the same structure as roman
while being different enough to be distinguished.

4. Samples of the Batang Font of MCST and

the Cursive
The ‘Ministry of Culture & Athletics (now Ministry
of Culture, Sports and Tourism, MCST) Batang’
and ‘MCST Cursive’ was developed as a 9 type
family in 1991. Each weight was given a specific
task such as display or body text and designed
accordingly. Both MCST Batang and MCST Cursive
were designed from the same structure and has
been chosen for this study. [3]

MCST Batang is ideal for horizontal
typesetting. However, the center alignment of the
MCST Cursive is toward the right and therefore
suitable for vertical typesetting. MCST Cursive is
similar to penmanship writing in both structure and
form, making it suitable for vertical writing rather
than horizontal typesetting. As the majority of text
is set horizontally an adjustment is needed for this
type of letterform.

As was mentioned above MCST Batang and
MCST Cursive are too drastically different in design
as to be considered of one family group. As a way
of joining the two as a family, the center angle
should be aligned for horizontal typesetting. [4]
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5. Structural & Form Research Tests Based

on Hangeul Cursive
We tested the structural attributes of Hangeul
cursive based on strokes and stems and directional
angles. The result was that cursives are best
identified with stems and directional angles. Using
the power of deduction, we chose the cursive
type letterforms that best match the roman font in
terms of structure as well as stem connectors and
angles. [5-8]

6. Type Design Applying the Formal
Attributes of Cursive Using the Square
Frame of Hangeul Cursive
Applied cursive form details based on structure of
Hangeul Cursive. [9-13]

7. Conclusion
In Hangeul, punctuation marks are used to denote
emphasis or quotations while Latin alphabets
rely mainly on italics. As italics do not exist in
Korean writing, punctuation marks serve a much
larger function than they do in the Latin alphabet,
and are therefore more complex. Although the
National Institute of the Korean Language has
a set definition of all the individual punctuation
marks, it differs in usage and meaning from other
publishers. This paper started off with this inquiry.
To rectify this situation, a recommendation to
design a Korean italic was suggested, and as
a design approach cursive was selected as a
viable option. Italics are a part of a Latin alphabet
family. Likewise, Hangeul cursive should also be
considered as an intricate part of designing fonts in
Hangeul, allowing for a widened form of expression
other than the punctuation marks currently in use
when setting type. Also, it is expected that a more
visual as well as compositional typesetting will be
possible than from when using punctuation marks.
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